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Artist Statement

The Glass Dream Game is a divination
game I developed in 2024, and practice
on a daily basis. The idea came to me

atter reading Hermann Hesse's 1943

Nobel-Prize-Winning novel The Glass
Bead Game. But the Glass Dream
Game's underlying structure is
ultimately owed to I Ching (The Book
of Changes), an ancient Chinese
divination system. The Game begins
through a bibliomantic process selecting
six books, by chance, from my private
library of about 1,000 books. One page

in each of these books is selected



through the same chance process,
resulting in a Hexagram. From these six
pages, I take notes and makes sketches,
looking for connections and noting any
synchronicites emerging from the
Hexagram. This process is called a Trial.
Using the notes and sketches from the
Trials, I compose a Dream in
Movements, written passages connecting
the elements across a Hexagram. From
the Dream comes the Vision, a painting
or object, not about the Dream, butin
some way informed by it. Through the
Hexagrams, Dreams, Visions, and Trials,
an extensive network of relationships

begin to emerge.



Underlying my interest in Hesse and I
Ching is my personal involvement in
Taoist practice and Jungian dream

analysis.

Uncanny synchronicities between texts
often have intense and surprising
personal significance. I understand
myself and my library to be entangled in
an ongoing collaboration through which

the Unconscious reveals Itself.

This approach aligns well with my
longtime approach to painting. Any

single painting I've made over the past



decade or so, and any shown here, has
perhaps four or five different paintings
beneath it. Each layer I add to the work
is done on temporary substrates that
stick but don't bind to various areas of
the surface. Sometimes some imagery
remains in the final work. Other times, it
appears to the viewer as non-
representational or abstract. Different
viewers tend to focus on different
aspects or passages in a work, and
therefore seem to have highly
individualized encounters. Painting, for

me, is a kind of iterative unconvering



toward ever-deepening memory and
mystery. I like believing that painting is
to do with awakening, that it can be one

valuable aspect of a larger contemplative

or devotional practice.




Artist Biography

[ value and protect my private life,

which makes for a short bio, and, as

nobody else is writing it, I'll use the

first person. I was born in a small

American military town. Art was a

refuge after the childhood loss of my

brot!

ner, and I believe the work still

speaf

s to that lost moment in time. I

don't hold an MFA and did not go to

school for painting. In any case,

school was a long time ago. What

makes me happiest is being a parent to

our five-year-old and a life partner to

anot

-
-

her artist. We live in the rural

Southwest where I spend much of my

time

in the nearby mountains.




