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Nithikl Segawara-Seda: Pof of Scat of the Eed of
e Aoivbew, irstellatien view of Cris Wrley Fine
Aste. Mhatogreph by Kevin Todara.

Nishiki Sugawara-Beda’s practice utilizes traditional ancient materials
to explore and imagine, captivating viewers today.

BY STEVE CARTER
PHOTOGRAPHY BY VICTORIA GOMEZ

bere wis an ineffable, bur enmistakable, fasd in the main
Nihitl Segawara-Seda in her mudio.

Phoragroph by Vidtoss Gomer, pallery af Cris Woeley Fine Arts on my recent visit. As |

communed with Nishiki Sugawara-Bede Par of Sowd or o

Fixd of The Rainbos, the Japanese American artist’s sumi

ink paintings scemed to whisper 2 langusge beyond the need for

words, evoking a reverential earch-your-heearh quiet char’s rypically

the province of catbedrals, remples, and sheenes. Take i alf fn. S
daww. This sosovenys, xow 18is soaovent, and sow this var....

The exhibetion, which ran from July 9 through Auguse 20,

‘, . marked the ansa’s first show wath Cris Warley, and, indeed, her

first in Dallas. Ir was an auspicious local debor, with Sagawara-

Beda's black-and-white abstract paimings sperinalizing  the

- temperament of the room as the room embeaced the work—a fedt
y b1 like an inevitable, symbictic homecceing. “She's been able 1o get,
“b' - in 2 black-and-white show, 2 lot of coloe in just the black,” gallerist

Cois Worley comments with & lugh, "There are so many varzmbles
of gray" And Worley adds thar while the srist’s marerials ase
centuries obd and unmistakshly repeesentative of her culture, this is
scanething new: “She's using sumi in wiys that are nontradinonal;
she's turning i into a differen kind of are form, 2 contemporary
art foem.”

Leaving the sancraary of the galleey behind, I'm off 1o visa
Sugawara-Beda a her SMU studio; she’s jast begun her fifth year
teaching painting and drawing at SMU's Mesdows Schoal of the
Ars following a histus year of research leave. The stodio is a2 new

coe foe bee, and she's caly been in it for abouat 2 moath. And while
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the space is minimal, spartan, evincing a Zen-like ascencism, in's
nonetheless conducive to creanvity. She'’s especally bappy with the
depth of the roce, the way it allows her w ger a bang perspective
an ber developing paintings. On this occasion her fiese-grader is
in the stodio as well, hard ar wark; she tells me she’s just fnshed
her own fiest painting, and she’s decided 10 do 99 more—seay
wned. The studio's walls are festocoed with recent work, some
completed, sceme in progress, and the myrad tooks of the arna’s
trade are cose at band: 4 vasiery of sami ink sucks, braskes, papesr,
pands, mortar and pestle, and mixing vessels, imbuing the work
space with 2 meditative sense of rinaal and discovery.

Earlier this year, Neshiki Sugawara-Beda was one of three artises
awarded the DMA'S annual Ous and Velma Davis Daozier Travel
Grant. Esusblished in 1990, the grant is designed to fund teavel for
questing Texas-based peofessional sriss, snd Sugawars-Beda has
alseady pur the sward 10 good use with & rov-week top o Poland
Rt spring; it's her bashand’s coumtey of arigin, “I was searching
about scene sort of cegins, conceprusl arigins, or technical origins,
of cuhural, or maremls’ onging' she expliins, I just happen o
come from Japan, so my way of tracing back was nararally & path
through Japanese culuse. Bar my hope, my alimare goal, my aim
i the core of humaniy—we all shase something, Thar's something
I'm thinking abour"” With her husband, artise Barwose Beda,
beng Polish American, and Nishiki being Japanese American,
their daupheer is Japanese Palish Amencan, and Sugawara-Beds's
decision 1o visit Poland was partly 2 nod o ber weiple-hyphenate
ilenniy; Supawars-Beda is very intesested in bringing scene of that
Eastern Europesn DNA o her woek.

The Japanese sumi ink usaally use is made of scor 2nd snimal
gue—those ase the main ingredients” she continues. “Bur going
1o a different place, for example Poland, | found woed or ocher
materisls 1o burn snd colkect the soot as my pigment. So ina way [

Stedin wiw of eompletad wodk by Nishbi Suganoro Jeds,
Prosagraph by Victoris Gomes.
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Myriod rocl of the artl

Stedio view

could paint abour the Polish landscape, the Palish people, and my
experience using ks marerrls" She rerurmed 10 Dallss with 2 kn
of Paland-soarced soot, and it's destined to become pigment for
furure warks exploeing her Polish travels.

Her paintings, whether lasge or small-scale, command a room,
snd the artist’s command of ber marterials is absolure. Her vared
beushserokes can range from near-microscopic precisica 1o bold,
exclamarary huzzahs, 2 estament ot caly 10 ber expertise bar also
1o sumi's versarility as & timeless, and nmely, expressive medasm.
The artist’s reverence for sumi is boundless, as evidenced by her
chsession 1o understand her materiads and their ceigins, The
vast majoeity of Japanese sumi comes from the city of Nara, snd
Sugawara-Beda bas visited on several cccasions, meeting makers
snd merchants, forging spingual conpections thar ultimsaely
inform the work. “Understanding the marenals is partly me gaing
back 1o the cegin, to mally understand it she says. “T've gotien
really interested in who made the martenials ['m dealing with. And
this tradstion bas &s own culture—sumi, by nself, doesa do
snything.. but with water & becomes ink..." And in the hands of
sumi slchemise Nishiki Sugawara-Beda, Bladk-snd-whize becones
gold. P
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