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Cris Worley Fine Arts is proud to present our fifth solo exhibition of works by Timothy Harding. The exhibition
entitled, Collapsed Spaces, opens Saturday, January 11th, and will be on view through February 15th. The gallery will
hold an Opening Reception for the artist, Saturday, January 11th, from 5-7pm. The artist will be in attendance.

In Harding’s new show, we see a return to his grid-like structures. Unlike his past works, Harding does not manipulate
the actual canvas. Instead, the work manipulates the viewer, as the grids seem to collapse in on themselves, creating a
three-dimensional depth to the two-dimensional painting. Harding’s new work layers grid upon grid — pushing the
viewer into these new spatial illusions.

Harding creates gestural marks on his computer, which can be seen layered across the grid-like structures. This act
adds another set of dimensions, offsetting the clear outline of the grid with sporadic markings that almost look like
writing. The gestures are made subject in Harding’s sculpture hung on the wall, as his marks collapse the boundaries
between mediums. The marks, though made on the computer, are completely dependent on the artist’s hand —
creating a work entirely reflective of Harding’s creative technique.

Color plays an important role in Collapsed Spaces, as we see colors interact boldly against one another, seeming to fight
for dominance on the panel. Harding’s use of the colors in this grid-like system creates a variety of collapsed spaces
and uncertain depths, that both pull the viewer in and pushes them right back out — as the viewer undulates with the
painting. Looking at Harding’s new work, he does not collapse the canvas as in past series but instead collapses space,
through his illusionistic use of gesture, grid, and color.

Timothy Harding (b. 1983) makes sculptural paintings and installations that meld traditional painting and drawing
practices with technology. Harding draws his piece on the computer to create vinyl stencils of the individual lines,
squiggles, and shapes. He then utilizes these stencils while translating his digitally created drawing onto a canvas,
applying layer upon layer of paint until a fully realized pattern emerges.

Harding’s works merge the gestural nature of Abstract Expressionism with the flatness of Minimalist painting to
explore how a traditionally two-dimensional object can visually and physically occupy a three-dimensional space. He
purposefully stretches his finished paintings across ill-fitting supports or builds a substructure under the canvas to
make the surface fold, buckle, or protrude, “sculpting” the painting into a unique shape. Harding disrupts our
understanding of painting — as he makes the once two-dimensional canvas into a three-dimensional object. In this
way, Harding creates a new type of medium, as he combines sculpture with painting.

Timothy Harding lives and works in Fort Worth, Texas. He is currently an Associate Professor of Art at Tarleton
State University. Harding received his Master of Fine Arts degree from Texas Christian University (2010), and his
Bachelor of Fine Arts degree from Texas Woman’s University (2008). In 2018 Harding was a visiting artist at the
Center for Creative Connections at the Dallas Museum of Art. In 2016 he received a Nasher Sculpture Center Artist
Grant. Harding has exhibited nationally and held residencies at 77Art, the Wassaic Project, and the Vermont Studio
Center.
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